Comparison of the texts and scenes in the Greenfield Papyrus and
the tombs of Osorkon II (Tanis) and Sheshonq (Memphis)'
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Abstract

The Greenfield Papyrus (papyrus London BM EA 10554) from the Royal Cachette in Deir el-Ba-
hari provides a selection of various texts such as spells from the Book of the Dead, hymns and
litanies, as well as “mythological” vignettes. Some parts of this hieratic papyrus, which probably
date to the end of the 21* dynasty, are displayed in a very similar way on the walls of the tomb of
King Osorkon II in Tanis and in the tomb of his son Sheshong, High Priest of Ptah, in Memphis
(now in Cairo, JE 88131) during the 22" dynasty. This paper aims to compare the texts and scenes
on these different mediums and to investigate the transmission of the texts between Thebes and
the north.

Due to its exceptional length and unusual content, the Greenfield Papyrus of the
late 21* dynasty is one of the most well-known funerary papyri.? Found in the 1870s
in the Royal Cachette of Deir el-Bahari during the unofficial exploitation of the Ca-
chette by the Abderrassul brothers of Gurna,? it was sold to Mr Greenfield and given
to the British Museum by Mrs Greenfield in 1910. It was quickly accessible thanks
to the publication of Budge in 1912. Since then, numerous publications have been
devoted to parts of the document.’

The owner of the papyrus is also well-known: Nestanebetisheru was a daughter
of the High Priest of Amun Pinedjem II and of the priestess of Karnak Neskhonsu.®

1 I would like to thank many colleagues who helped me at different stages of this study: the
staff of the British Museum, notably Ilona Regulski, Neal Spencer, John Taylor and Marie
Vandenbeusch, as well as the former curator Richard Parkinson (Oxford University); the team
of the Egyptian Museum in Cairo, especially the former Director Khaled El-Enany, Sabah
Abdel Razek and Marwa Abdel Razek; the members of the Mission frangaise des fouilles de
Tanis (MFFT) Francois Leclére, Raphaéle Meffre and Frédéric Payraudeau; Kathleen Cooney
and the members of the UCLA Coffins Project (University of California in Los Angeles); and
Pierre Meyrat (University of Geneva) for correcting my English text.

2 'The exact date of the papyrus is unknown. On the mummy bandage of Nestanebetisheru,

a year 13 is mentioned, which could refer to the reign of Psusennes II at the end of the 21¢

dynasty (see AsToN, Burial Assemblages, 230), but a later date at the beginning of the 22"

dynasty is not excluded.

For the discovery of the Royal Cachette, see MaspERrO, in: MMAF1 (4), Cairo 1889, 511-787.

Bupce, The Greenfield Papyrus.

5 For a recent bibliography, see LEnzo, in: Quack & Lurt (edd.), Schrift und Material; 1 am
currently preparing a new edition of the whole papyrus for the British Museum Press.

6 The papyrus of Pinedjem II (papyrus London BM EA 10793, see MUNRO, Pa-nedjem II.)
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She was also priestess of Amun and Mut, and of other deities in the Karnak tem-
ples. In addition to the papyrus, her coffins — now in Cairo — were also found in the
Cachette,” as well as vessels and many shabtis, which were divided among different
museums.®

With its length of 37 m, now divided into 96 sheets, the Greenfield papyrus is
the longest Book of the Dead known to this day. In addition to the Book of the Dead
spells, the papyrus also contains other texts such as hymns and litanies and various
vignettes reminiscent of the so-called “mythological” papyri.

The details of its content are as follows:

BD1 — 15(var.I) — 17-18-23-241-251-2411-2511-261-281-27
1-38-40-361-33-37-56-611-30B—-29—-2711-2811-11-2—-4—
43 _6111-6-5-105-47-104-96/97 -94-103 - 3611 -55-117 -118 - 21
—12/120 — 122 — 31 =10 — 90 — 131 — 102 — 41B — 32 — 134 — 15 (var. II) - Hymn
to Atum — 99B — 108 I — 112 — 113 — 107 — 108 II — 109 — 114 — 115 — 116 — 81 — 80
—87-88—-76-53-91-44-93-50-188 —141/1421-124 -1251-2611 -
135 — 148 I — 147 — 193 — Hymn to Osiris — 146 — 145 I — 149 — 150 — 182 — Prayer
to Thot — 183 — Hymns — 110 — 144 — 145 II — “Mythological” section — 125 IT — 101
—141/142 11 -190 — 148 11 — 133

1. The tomb of Osorkon II in Tanis (MONTET, NRT'I) and the tomb of
Sheshongq, son of Osorkon II, in Memphis (Cairo JE 88131)

Among the recent studies devoted to the Greenfield papyrus, two articles, the first
one written by Karl Jansen-Winkeln and the second one by Gilles Roulin,” have
made the link between the content of the Greenfield papyrus and the texts carved
in the tombs of King Osorkon II in Tanis (MoNTET, NRT I)" and of his son Shes-
hong in Mempbhis, now in Cairo (JE 88131)". Sheshonq — known as “Sheshonq D”

corresponds almost exactly to the first part of the papyrus of her daughter, while the content
of the Book of the Dead of Neskhonsu is different (papyrus Cairo JE 26230, see NAVILLE,
Papyrus funéraires de la XXle dynastie 1).
7 Cofhins Cairo CG 61033.
For a list of the objects belonging to Nestabnebetisheru, see ASTON, Burial Assemblages, 230.
9 JANSEN-WINKELN, in: GM 102, 1988, 31-39; RouLIN, in: Brissaup & Zivie-CocHE (edd.),
Tanis, 193-276.
10 Tomb published by MonTET, NRT L.
11 See Babawr, in: ASAE 54, 1956, 153-177. A new publication of the tomb and its material
is currently in preparation by Raphaéle Meffre, Frédéric Payraudeau and Giuseppina Lenzo
(Ifao-Project in collaboration with the University of Paris-Sorbonne, the Mission frangaise des
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Comparison of the texts and scenes in the Greenfield Papyrus

in the current literature — was High Priest of Ptah in Mempbhis and probably died
only a few years after his father.”? Thus, both tombs can be dated to approximately
the same period, around 830 BC, if we consider that the reign of Osorkon II can be
situated c. 870-831 BC. This means that the texts and scenes of the tombs have been
copied some 80 years after the Greenfield papyrus had been written, if we assume
that the burial of Nestanebetisheru took place around 950 BC. This is an interesting
point to highlight as some texts and vignettes in both tombs are very similar, some-
times almost identical, to those found in Papyrus Greenfield (see the list in table 1).
In the tomb of Osorkon II, the parts identical with the Papyrus Greenfield are
Book of the Dead spells as well as vignettes, and the parallel parts are distributed
throughout the papyrus. Thus, the identical parts are not following each other in

Table 1: Texts attested in Papyrus Greenfield, Osorkon II’s tomb and Sheshong’s tomb

Texts pGreenfield Tomb of Osorkon II Tomb of Sheshonq

BD 15 vignette Sheet 2 vignette Room 2, East wall?  North wall”
BD 15b (= Hymn 2) Sheet 3a, . 7-12 Room 2, East wall®  —

BD 31 vignette Sheet 22 vignette - East wall?

BD 146 Sheet 46, 1. 4-12 Room 1, South wall?

Scene Osiris and Isis Sheet 77 vignette Room 2, North wall? —

BD 110 Sheet 81 Room 3, South wall® —

BD 144 text Sheet 82 Room 3, West wall”  —

BD 146 vignette Sheet 45 vignette

“Mythological” section ~ Sheets 85-86-87-88 — East wall’
Sheet 88 Room 1, South wall?

Sheet 87 (extract) Room 3, North wall¥

Table notes

a) Monrtetr, NRT'T, pl. 32. f) Montet, NRT'1, pl. 31.

b) Bapawi, in: ASAF 54, 1956, pl. VIII; g) MonrteT, NRT'1, pl. 36.
the scene is very similar but notidenti-  h) MontEeTt, NRT], pl. 35.

cal, perhaps for want of space. i) Bapawr, in: ASAE 54,1956, pl. 9, 10,
c) Monrter, NRTL, pl. 32. 11.
d) Bapawr, in: ASAE 54,1956, pl. 9. j) Monter, NRTT, pl. 24.
e) Monrtet, NRT'1, pl. 24bis. k) Montetr, NRT1, pl. 37.

Sfouilles de Tanis and the Institute of Archaeology and Classical Studies of the University of
Lausanne).

12 About Sheshong (D), see JANSEN-WINKELN, in: GM 207, 2005, 75-80, and PAYRAUDEAU,
XXIF dynastie bubastite, 122-123.
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the Papyrus Greenfield. As to the tomb of Sheshong, the almost identical part exact-
ly corresponds to four sheets of the Papyrus Greenfield which follow each other, but
the text of sheet 86 was carved in a shorter version. Two other scenes can be added:
the first one is the vignette of BD 15, which is very similar, but not exactly identical,
because some elements, such as Isis and Nephthys kneeling, are missing, probably
for want of space on the wall. The other scene corresponds to the vignette of BD 31
with four crocodiles, which is directly below the “mythological” part equivalent to
Papyrus Greenfield, sheets 85-86-87-88. The corresponding parts in Sheshonq’s
tomb display only the scenes without texts.

The comparison of some examples of texts and scenes on these different medi-
ums, and especially of the hieratic and hieroglyphic signs on the papyrus with the
hieroglyphs carved in the tombs, represents a good starting point to question the
transmission of the texts between Thebes and the north during the Third Interme-
diate Period.

2. The Papyrus Greenfield and the tomb of Osorkon II (MonTET, NRT'I)

In the tomb of Osorkon II in Tanis, texts similar to those of Papyrus Greenfield are
attested in three rooms: the antechamber or room 1, room 2 and especially room 3
(see fig. 1).

2.1. Sequence Adoration of Osiris and Isis— BD 1 - BD 15

Let us first consider the beginning of the Papyrus Greenfield, the sequence of which
is the same as the one found in room 2 of the tomb of Osorkon II, North and East
walls, that is: Adoration of Osiris and Isis — BD 1 — BD 15.

The North wall contains a vignette of adoration of Osiris and Isis followed by an
abbreviated version of spell 1 of the Book of the Dead. A vignette of the same kind
is found at the beginning of the Papyrus Greenfield, followed by a whole version of
BD 1. Neither the vignette nor the spell seems to derive from the same model, but
the vignette of the adoration of Osiris in the tomb is similar to another vignette in
the Papyrus Greenfield on sheet 77 in a middle section of the papyrus with hymns
and litanies.

If we consider the texts on the East wall, the sequence is again the same in both
documents, but this time their content can be compared. In fact, if we examine the

284



Comparison of the texts and scenes in the Greenfield Papyrus

Fig. 1: Tomb of Osorkon II in Tanis (Mo~TET, NRT1, pl. 7).

vignette of BD 15 with the sunrise,” they immediately appear very similar. The sun
is supported by an ankh-sign with arms placed on top of a djed-pillar, with Isis and
Nephthys on either side as well as three baboons (and not four as on the facsimile
by Montet'). If the scene is well-known since the New Kingdom (see for example
the papyrus of Ani”), the treatment of both scenes is almost identical in Papyrus
Greenfield and in the tomb of Osorkon 1II.

Besides, if we compare the texts, we can suggest that they probably originate
from the same archetype. However, whereas Papyrus Greenfield contains the nine
hymns to the sun (called “15 a—i” by Allen and “Hymns 1-9” by Quirke'®), Osorkon

13 For this scene, see Lare, Die Vignetten zu Spruch 15, 72-73, pl. 4.

14 RouLIN, in: Brissaup & Zivie-CocHE (edd.), Tanis, 233.

15 Papyrus London BM EA 10470, sheet 2, 19" dynasty.

16 ALLEN T, Book of the Dead, 12-16; QUIRKE, Book of the Dead, 46-50.
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displays only a part of it, i.e. the almost complete 15 b = Hymn 2V, without its
beginning. Thus, the 10 columns of Osorkon correspond to 6 lines of Papyrus
Greenfield (sheet 3a, I. 7-12). Some comparable variants are shown in the following
table 2.

Table 2: Similar writings in spell BD 15b

pGreenfield sheet 3a Osorkon II, room 2, East wall

L8 col. 4

col. 6

col. 10

col. 5

col. 8
1.9

L9 col. 8

These words taken alone would not be sufficient to make a link between these
two texts, but there are many more examples. Therefore, we can assume that both
come from the same model or archetype. Some differences are also regularly found
as characteristics of Papyrus Greenfield or Osorkon II. For example, the scribe of
Papyrus Greenfield automatically writes h.ty instead of h.t, but this is not the case
in Osorkon’s tomb. The letter n written with the red crown instead of the ripple of

17 QUIRKE, Book of the Dead, 46.
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water is regularly found in Osorkon, as well as the suffix written with the hieroglyph
of the Pharaoh.

To summarize, in room 2 we are dealing with the same sequence Adoration of
Osiris — BD 1 — BD 15, but whereas the scene of adoration corresponds to Papyrus
Greenfield sheet 77, and the versions of BD 1 are different, the attestations of BD 15
correspond to and stem from the same archetype.

2.2. BD 146 and Osiris on the throne dais

Another important example is the complete South wall of the antechamber (or
room) 1 of the tomb of Osorkon II, which corresponds to two different sheets in
Papyrus Greenfield: the upper part with the original scene of Osiris on the throne
dais is arranged almost exactly in the same layout on Papyrus Greenfield sheet 46,
but the text on the lower part is found on Papyrus Greenfield sheet 88.

Spell BD 146, both in Papyrus Greenfield and Osorkon’s tomb, corresponds
to the version in use during the 21 dynasty®®, even if Osorkon’s version is a short
extract, as was the case for BD 15 indicated above. Otherwise, both versions are very
similar”. A specific example is the identical way of writing the word
(Papyrus Greenfield, sheet 46, 1. 2) I%i@%ﬁ (Osorkon, col. 5) dhr(.t) “bitter-

ness” %, the determinative of which is usually the sparrow (G37) instead of the cow

skin (F27) attested for the word dhr “leather”.?

If we also consider the upper part of the same wall with the scene of Osiris on
the throne dais, the link with Papyrus Greenfield is confirmed, as the representa-
tions are almost identical (fig. 2 and 3).

BD 146 presents the deceased as Horus-protector-of-his-father and the journey
through the different doors. As Roulin has highlighted, 22 the scene on the upper
part is linked with the BD spell, as they share the same subject. In fact, the scene
with Osiris on the throne is related to his rebirth and his position as king, and the
selected passage of the spell deals with his son Horus protecting his father from
illnesses and enemies, thus permitting the rebirth of Osiris on the upper register.

18 For the version of this spell in use during the 21* dynasty and the Late Period, see VERHOEVEN,
in: RAE 43,1992, 169-194.

19 A synoptic version of both versions is in preparation by the author.

20 W&V, 483, 5-10, already mentioned by JANSEN-WINKELN, in: GA/102, 1988, 34-35, RouLIN,
in: Brissaup & Zivie-CocHE (edd.), Zanis, 221.

21 WbV, 481, 13-482, 12.

22 ROULIN, in: Brissaup & Zivie-CocHE (edd.), Zanis, 221.
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Fig. 2: Papyrus Greenfield, London BM EA 10554, sheet 88
(© The Trustees of the British Museum).

Fig. 3: Tomb of Osorkon II in Tanis, Room 1, South wall (MoNTET, NRT'I, pl. 24).
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Fig. 4: Tomb of Sheshong, Cairo JE 88131, East wall
(© Egyptian Museum in Cairo. Photo G. Lenzo).

In the tomb, the artist who designed the wall organized these two parts — which are
separated in Papyrus Greenfield by 42 sheets — in another original way.

Furthermore, the scene is also attested in the Memphite tomb of Sheshong, son
of Osorkon II where it is almost identical: only a few differences are discernible,
such as the presence of a god in a bark pulled by another god under the great snake
and behind the goddess with knives Hepetet-Hor (fig. 4).

This scene is particularly frequent during the 21™ dynasty, but the first known
version has been found in TT 148 of the 20* dynasty.”> Furthermore, the latter is
similar to the version in the Papyrus Greenfield, Osorkon and Sheshong.

In addition, the comparison of the texts, this time all in hieroglyphs, shows the same
writing in each case, for example in (tn)ts.t n.t Wsir “throne dais of Osiris”:

Papyrus Greenfield,
sheet 88

23 On this scene, see Nwiski, in: JEOL 30, 1987-88, 96-97; Niwisk1, Theban Funerary
Papyri, 39-40; LuLt, in: JEA 87, 2001, 180-186; P1ANKOEF & RamBova, Mythological Papyri,
5860, as well as LENZ0, La déesse Hepetet(-Hor) (forthcoming). For the version in TT 148,
see OCKINGA, in: FISCHER-ELFERT & ZIBELIUS-CHEN (edd.), Festschrift.
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Osorkon 11

Sheshong

2.3. BD spells 110-144-146

Room 3 in Osorkon’s tomb displays the greatest number of scenes similar to Papy-
rus Greenfield, with the sequence BD 110-144-146. On the South wall, the scene in
the Fields of Taru of BD 110 is identical with the same scene in Papyrus Greenfield,
sheet 81. It is followed by BD 144 on the West wall, an order which is observed in
Papyrus Greenfield, with this spell occurring on sheet 82. However, after this spell,
the next scene on the wall is a vignette of BD 146, which occurs on sheet 45 in
Papyrus Greenfield. That is, the sequence BD 144-146 of the wall corresponds to
two sheets in the papyrus (82 and 45), which are separated from each other by 37
sheets. Spell BD 146 is already attested in the antechamber 1 of Osorkon’s tomb (see
above). There we find the vignette, which is thus in another room in the tomb, but
right beside the text in Papyrus Greenfield. In both cases, there is no doubt that the
model was the same. Besides, the theme on the West wall is linked with the doors
and their doorkeepers, which the deceased had to pass.

The versions in Papyrus Greenfield and Osorkon II for BD 144 (fig. 5 and 6) are
almost exactly the same regarding their content, their writing and the indication of
the seven doorkeepers in the lower part.?* The names of the deities are the same and
are given in a similar order, which does not correspond to the usual version. It also
contains the wish for the deceased to pass each door.”” Hence, the same model was
certainly used for both documents and was copied once in hieratic for the papyrus
and once in hieroglyphs for the tomb.

As for BD 146, its vignette in Papyrus Greenfield is very uncommon: it shows
the deceased being illuminated by the sun, a doorkeeper with a double snake-head
and a knife, and another doorkeeper holding something indeterminate, maybe a

plant or a knife (fig. 7 and 8).* According to Guilhou, this scene is very rare.”

24 The versions of the New Kingdom and of the Saite period are very different; see LUCARELLI,
in: BMSAES 15, 2010, 85-102.

25 A detailed study of the spell with a synoptic presentation is in preparation by the author.

26 See GUILHOU, in: AUFRERE (ed.), Encyclopédie religieuse de l'univers végétal, 383 and 385.

27 GuiLHOU, in: AUFRERE (ed.), Encyclopédie religieuse de l'univers végétal, 383 and 385.
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Fig. 5: Papyrus Greenfield, London BM EA 10554, sheet 82
(© The Trustees of the British Museum).

Fig. 6: Tomb of Osorkon II in Tanis, Room 3, West wall
(MonTtET, NRT'1, pl. 25).
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It is found in other papyri of the 21* dynasty,?® but these versions differ from the
Greenfield papyrus.

Fig. 7: Extract of Papyrus Greenfield, London BM EA 10554, sheet 45
(© The Trustees of the British Museum).

Fig. 8: Tomb of Osorkon II in Tanis, Room 1, South wall (MonTET, NRT1, pl. 25).

28 In addition to the two papyri cited by GuiLHOU, papyrus Cairo S. R. IV 11494 (see GuiLHOU,
in: AUFRERE (ed.), Encyclopédie religieuse de [univers végéral, 383, fig. 40) and papyrus Gatse-
shen = papyrus Cairo JE 95838 (see LucaRELLL, The Book of the Dead of Gatseshen, pl. 45), we
can add other papyri similar to papyrus Gatseshen such as papyrus Cairo S. R. IV 981 (N1-
WINSKI, Theban Funerary Papyri, pl. 14a—b), papyrus Paris BNF 84 (RacazzoLr, in: BMSAES
15, 2010, 241), papyrus Paris Louvre E 3661 (unpublished).
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3. The Papyrus Greenfield and the tomb of Sheshonq (Cairo JE 88131)

The tomb of Sheshonq was found in Mempbhis in 1942, then published by Badawi
in 1956%, and is now exhibited in the garden of the Egyptian Museum in Cairo
(JE 88131). Sheshonq (D) was the son of Osorkon II and was buried during the
reign of Sheshonq III, probably soon after the death of his father. Therefore, the
tombs of Osorkon II and Sheshonq can probably be dated to the same period. The
very interesting thing about this tomb is the fact that four sheets attested in Papyrus
Greenfield (85-86-87-88) have been copied almost exactly in the same way on the
East wall.

3.1. “Mythological” scenes

The upper register of the East wall of the tomb of Sheshonq corresponds to the
“mythological” part of the Greenfield papyrus (sheets 85 to 88). The first scene rep-
resents the deceased (Nestanebetisheru in the papyrus and Sheshonq in the tomb)
in the attitude of adoration in front of the bark of Amun-Ra-Horakhty (sheet 85).
Then Nestanebetisheru is shown kneeling in front of four gods (sheet 86). In the
tomb, the representation of Sheshonq is missing, the gods have been carved one
above the other on four registers, and the last one was destroyed. The next scene is
the well-known representation of the separation of Geb and Nut by Shu (sheet 87)
and, finally, the last one shows Osiris on the throne dais (sheet 88, see above 2.2.
and fig. 3-4). Except for sheet 88, the other scene with texts is the one with the
separation of Geb and Nut. Not only are the figures very similar, but the texts in
hieroglyphs are also written, and sometimes displayed, in almost the same way. Ta-
ble 3 gives some examples of writings. If other versions of the scene are well-known
from other documents, such as papyri or coffins,?® none of them presents the same
similarities as in Papyrus Greenfield and the tomb of Sheshong.

Finally, part of this particular scene was also used in Osorkon’s tomb: the gods
on the right side of the papyrus are exactly the same, but instead of a praise to Geb
and Nut, the god represented is Amun-Re-Horakhty.”!

29 Bapawn, in: ASAE 54,1956, 153-177.

30 See for example papyrus Cairo S. R. VII 11501 for a papyrus (P1aNkOFF & Ramsova, Mytho-
logical Papyri, number 11) or coffin Cairo CG 6190 (N1wiXsk1, Second Find of Deir El-Bahari
(coffins), 88, fig. 124).

31 See RoULIN, in: Brissaup & Zivie-CocHE (edd.), Tanis, 241.
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Table 3: Similar writings in the scene of the separation of Geb and Nut by Shu

pGreenfield Sheshong, pGreenfield  Sheshongq,
sheet 87 East wall sheet 87 East wall

However, some other texts are written in very different ways: for example spell
BD 125 seems different in both Osorkon and Sheshong, as well as in Papyrus
Greenfield (attested twice). It shows the use of various models reorganized in differ-
ent ways, each document with its own logical sequence.

4. Conclusions about the links between Papyrus Greenfield and the tombs

Starting from the examples of the Papyrus Greenfield and the tombs of Osorkon II
and Sheshonq, some preliminary conclusions can be highlighted.

First of all, the Greenfield papyrus is clearly a compound of different parts,
which probably originated from several models compiled for this specific papyrus
in Thebes around 950 BC.
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The scenes represented exactly in the same way, as well as the similarities both
in the content and in the spelling of the words, leave no doubt about the fact that
parts of these three documents stem from the same archetype.

Since the tomb of Sheshonq presents almost exactly the same content as four
sheets of Papyrus Greenfield, we can suggest that there was a papyrus with these
scenes (and maybe some others), which was used as a model.

The situation for Osorkon II is more complex to grasp, because the similar parts
sometimes correspond to very different excerpts of the papyrus, which do not follow
each other and are sometimes separated by several meters: did one papyrus, or did
more papyri serve as model(s)?

We can deduce that models circulated between Thebes and Tanis/Memphis even
in the space of approximately 80 years. Since the Papyrus Greenfield is the oldest
document, we can assume that the model(s), certainly as papyri, were brought from
Thebes to Tanis and/or Memphis. The provenance could be the archives of the
Karnak temple, because one of the titles of Nestanebetisheru can be linked to these
archives (“servant of the inventory/lists of Amun-Ra, king of the gods”). She may
thus have had direct access to all the models. We cannot exclude that the models
existed in Tanis almost at the same time as in Karnak and that they were spread
simultaneously, already during the 21 dynasty. Besides, many other funerary texts
were found in the tombs, suggesting that Tanis certainly had its own important
library. Moreover, other objects were transported from Thebes to Tanis, such as the
sarcophagus of Merenptah, which was used in the tomb of Psusennes I (NRT11).3?
The other question is that of the links between Tanis and Memphis. As the tomb
of Sheshonq dates from the same period and since he was buried shortly after his
father, it was either the case that copies of the same models were brought to Mem-
phis, or different copies were brought from Thebes to both Tanis and Memphis. In
the latter case, the question is whether this perhaps even happened at the same time
in order to install the same archives in these two main centres.

The last point to tackle is about the choice of the texts and the writings. First,
how were the texts chosen? The choice was probably made from models on papyri
or ostraca in the archives, and the texts were selected so as to make the travel in the
hereafter a logical sequence including the important considerations for that period.

The choice of the writings is more problematic when the same text in hieratic is
clearly reproduced in hieroglyphs. Some of the studies presented during the “Agyp-
tologische ,Binsen‘-Weisheiten II” Colloquium published in 2015 give very insight-
ful answers in this regard, such as the articles by Ben Haring, Barbara Liischer and

32 MonrteT, NRT 11, 111.
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Erhart Graefe.®® Especially Haring’s contribution, based on convincing examples,
shows that the copies were probably written in the same script as the original and
that it was presumably not an easy matter to go from hieratic to hieroglyphs.

If we go back to Papyrus Greenfield, we can clearly see links in the identical
way of writing the same word in hieratic and hieroglyphs, but at the same time, the
scribe was able to change some signs, like the n from the ripple of water to the red
crown. Can we imagine that it was copied directly from the model that was used in
the tomb, or was there an intermediate stage represented by, for instance, ostraca in
hieroglyphs?

Due to a lack of information regarding practical aspects, our understanding of the
transmission of texts in different centres, especially far away from each other, is only
slowly progressing.

However, the case of the Greenfield papyrus and the tombs in the north repre-
sents an important contribution in this regard, especially during a period with so
many innovations in the funerary texts.

Bibliography

ALLEN T, Book of the Dead

ALLEN T, THOMAS GEORGE, The Book of the Dead or Going Forth by Day: Ideas of the
Ancient Egyptians Concerning the Hereafter as expressed in their Own Térms, Studies
in Ancient Oriental Civilization 37, Chicago 1974.

AsTON, Burial Assemblages

AstoN, Davip A., Burial Assemblages of Dynasty 21-25: Chronology — Typology —
Developments. Contributions to the chronology of the Eastern Mediterranean 21;
Osterreichische Akademie der Wissenschaften, Denkschriften der Gesamtakademie
54, Wien 2009.

Bapawr, in: ASAE 54,1956

Bapawi, AHMAD, Das Grab des Kronprinzen Scheschonk, Sohnes Osorkons II. und
Hohenpriesters von Memphis, in: Annales du Service des Antiquités de /’Egypte 54,
1956, 153-177.

33 HARING, in: VERHOEVEN (ed.), Agyptologische , Binsen “~Weisheiten I-IT; LUSCHER, in: VERHOE-
VEN (ed.), Agyptologiycbe Binsen “-Weisheiten I-II; GRAEFE, in: VERHOEVEN (ed.), Agyptalo-
gische , Binsen “Weisheiten I-11.

296



Comparison of the texts and scenes in the Greenfield Papyrus

Bupcg, The Greenfield Papyrus
Bupce, ERNEST ALFRED WALLIS, The Greenfield Papyrus in the British Museum, Lon-
don 1912.

GRAEFE, in: VERHOEVEN (ed.), Agyptologische ,, Binsen “Weisheiten I-I1

GrAEFE, ErRHART, Uber den parallelen Gebrauch von hieroglyphischen, kursivhie-
roglyphischen und hieratischen Schriftzeichen in Totentexten, in: VERHOEVEN, URr-
suLa (ed.), Agyptologische , Binsen“-Weisheiten I-II: Neue Forschungen und Metho-
den der Hieratistik. Akten zweier Tagungen in Mainz im April 2011 und Miirz 2013,
Akademie der Wissenschaften und der Literatur (Mainz): Abhandlungen der Geis-
tes- und sozialwissenschaftliche Klasse, Einzelveroffentlichung 14, Mainz/Stuttgart
2015, 119-142.

GuiLHOU, in : AUFRERE (ed.), Encyclopédie religicuse de [univers végétal

GuiLHOU, NADINE, Génies funéraires, croque-mitaines ou anges gardiens? Erude
sur les fouets, balais, palmes et épis en guise de couteaux, in : AUFRERE, SYDNEY H.
(ed.), Encyclopédie religieuse de 'univers végétal: croyances phytoreligieuses de | ’Egypte
ancienne 1, Montpellier 1999, 365-417.

HARING, in: VERHOEVEN (ed.), Agyptologische , Binsen““Weisheiten I-I1

Haring, Ben J.J., Hieratic Drafts for Hieroglyphic Texts? in: VERHOEVEN, URsuLA
(ed.), Agyptologische , Binsen“-Weisheiten I-1I: Neue Forschungen und Methoden der
Hieratistik. Akten zweier Tagungen in Mainz im April 2011 und Mirz 2013, Akade-
mie der Wissenschaften und der Literatur (Mainz): Abhandlungen der Geistes- und

sozialwissenschaftliche Klasse, Einzelversffentlichung 14, Mainz/Stuttgare 2015,
67-84.

JANSEN-WAINKELN, in: GM 102, 1988
JANSEN-WINKELN, KaRrL, Weiteres zum Grab Osorkons I1., in: Gottinger Miszellen
102, 1988, 31-39.

JANSEN-WINKELN, in: GM 207, 2005
JansEN-WINKELN, Kart, Der Prinz und Hohepriester Schoschenk (D), in: Gértin-
ger Miszellen 207, 2005, 75-80.

Larp, Die Vignetten zu Spruch 15

Larp, GUNTHER, Die Vignetten zu Spruch 15 auf Totenbuch-Papyri des Neuen Reiches,
Beitrige zum Alten Agypten 6, Basel 2015.

297



Giuseppina Lenzo

Lenzo, in: Quack & Lurt (edd.), Schrift und Material

Lenzo, GIUSEPPINA, Les papyrus funéraires des 21%™—22% dynasties et les liens
avec les textes gravés sur les parois des tombes et des temples, in: Quack, Joacuim E
& Daniera C. Lurr (edd.), Sehrift und Material. Praktische Verwendung religiser
Text- und Bildtriger als Artefakte im Alten A;gyptm, Orientalische Religionen in der
Antike, Tiibingen forthcoming (2018).

Lenzo, La déesse Hepetet(-Hor)
Lenzo, GruserpiNa, La déesse Hepetet(-Hor) dans les papyrus, sarcophages et
tombes des 21°™ et 22°™ dynasties, forthcoming (2019).

LucareLLl, in: BMSAES, 15, 2010

Lucargrtr, Rita, The guardian-demons of the Book of the Dead, in: British Muse-
um Studies in Ancient Egypt and Sudan 15, 2010, 85-102.
http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/
lucarelli.aspx [5.8.2017]

LucareLLy, The Book of the Dead of Gatseshen
LucareLL, Rita, The Book of the Dead of Gatseshen: Ancient Egyptian Funerary Reli-
gion in the 10th century BC, Egyptologische Uitgaven 21, Leiden 2006.

LUSCHER, in: VERHOEVEN (ed.), Agyptologische , Binsen““Weisheiten I-11

LOscHER, BarBaRra, Kursivhieroglyphische Ostraka als Textvorlagen: Der (Gliicks-)
Fall TT 87, in: VErHOEVEN, Ursuta (ed.), Agyptologische ,, Binsen“~Weisheiten I-I1:
Neue Forschungen und Methoden der Hieratistik. Akten zweier Tagungen in Mainz
im April 2011 und Mirz 2013, Akademie der Wissenschaften und der Literatur
(Mainz): Abhandlungen der Geistes- und sozialwissenschaftliche Klasse, Einzelver-
offentlichung 14, Mainz/Stuttgart 2015, 85-117.

Luwy, in: JEA 87, 2001

LuLr, Josg, A Scene from the Book of the Dead belonging to a Private Twenty-First
Dynasty Tomb in Tanis (Tomb of ‘nh.f-n-Jmnw), in: Journal of Egyptian Archaeology
87,2001, 180-186.

MaASPERO, in: MMAF1 (4), 1889

MasPERO, GASTON, Les momies royales de Déir el-Baharl, in: Mémoires publiés par
les membres de la Mission Archéologique Francaise au Cairel (4), Cairo 1889, 511-787.

298


http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/lucarelli.aspx
http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/lucarelli.aspx

Comparison of the texts and scenes in the Greenfield Papyrus

Montet, NRT'1
MoNTET, P1ERRE, La nécropole royale de Tanis 1. Les constructions et le tombeau
d’Osorkon II a Tanis, Paris 1947.

MonteT, NRT 11
MONTET, PIERRE, La nécropole royale de Tanis 11. Les constructions et le tombean de
Psousennés a Tanis, Paris 1951.

Munro, Pa-nedjem I1.

Munro, IRMTRAUT, Der Totenbuch-Papyrus des Hobenpriesters Pa-nedjem I1. (pLon-
don BM 10793/pCampbell), Handschriften des Altigyptischen Totenbuches 3,
Wiesbaden 1996.

NaviLLE, Papyrus funéraires de la XXI dynastie |
NavILLE, EDOUARD, Papyrus funéraires de la XXI dynastie 1. Le papyrus hiéroglyphique
de Kamara, Le papyrus hiératique de Nesikhonsou au Musée du Caire, Paris 1912.

NirwiNski, in: JEOL 30, 198788

Nrwixski, ANDRZE], The solar-Osirian unity as principle of the theology of the
“State of Amun” in Thebes in the 21 Dynasty, in: Jaarbericht van het Voorazia-
tisch-Egyptisch Genootschap Ex Oriente Lux 30, 1987-88, 89-106.

N1wINsK1, Second Find of Deir El-Babari (coffins)

NrwiNsk1, ANDRZE], The Second Find of Deir El-Bahari (coffins), Catalogue général
of Egyptian antiquities in the Cairo Museum Nos. 6069—-6082: Second volume —
first fascicle, Cairo 1999.

Nrwikski, Theban Funerary Papyri
N1wINsK1, ANDRZE], Studies on the Illustrated Theban Funerary Papyri of the 11th and
10th centuries B. C., Orbis Biblicus et Orientalis 86, Fribourg/CH, Géttingen 1989.

OCKINGA, in: FISCHER-ELFERT & Z1BELIUS-CHEN (edd.), Festschrift.
OckiINGa, Bovo, Osiris and the Great Serpent in T'T 148: Innovations in Funerary
Iconography and Texts in the 20th Dynasty, in: FiscHER-ELFERT, HANS-WERNER &
Karora ZiseLtus-CHEN, (edd.), , Von reichlich dgyptischem Verstande®, Festschrift
fir Waltraud Guglielmi, Philippika VIII, Wiesbaden 2006, 91-102.

299



Giuseppina Lenzo

PavyrauDEAU, XXIF dynastie bubastite
PayraUDEAU, FREDERIC, Administration, société et pouvoir & Thébes sous la XXII* dy-
nastie bubastite, Bibliothéque d’Etude 160, Cairo 2014.

P1ANKOFF & RamBova, Mythological Papyri
PIANKOFE, ALEXANDER & NINa RamBova, Mythological Papyri, Egyptian Religious
Texts and Representations 3, Bollingen Series 40 (3), New York 1957.

QUIRKE, Book of the Dead
QUIRKE, STEPHEN, Going Out in Daylight — prt m hrw: The Ancient Egyptian Book of
the Dead; Translation, Sources, Meaning, GHP Egyptology 20, London 2013.

Racazzoul, in: BMSAES, 15, 2010

Racazzorr, Curok, The Book of the Dead of Ankhesenaset (P BNF Egyptien
62-88). Traces of workshop production or scribal experiments? in: British Museum
Studies in Ancient Egypt and Sudan 15, 2010, 225-248.
http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/
ragazzoli.aspx [5.8.2017].

RouLIN, in: Brissaup & Zivie-CocHE (edd.), 7anis

RouLiN, GILLES, Les tombes royales de Tanis: analyse du programme décoratif, in:
Brissaup, PHILIPPE & CHRISTIANE Z1vieE-CocHE (edd.), Tanis: travaux récents sur
le Tell Sian el-Hagar [1]. Mission frangaise des fouilles de Tanis 19871997, Paris 1998,
193-276.

VERHOEVEN, in: RAE 43, 1992

VERHOEVEN, URsuLa, Textgeschichdliche Beobachtungen am Schlusstext von To-
tenbuchspruch 146, in: Revue d’Egypto/ogz’e 43,1992, 169-194.

300


http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/ragazzoli.aspx
http://www.britishmuseum.org/research/online_journals/bmsaes/issue_15/ragazzoli.aspx

